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account. It is no accident that, in the four tragedies
mentioned above, the heroes are all shown labouring
under a mental burden which makes a radical change
in their characters, and that the heroines are Static
figures in whom no change is apparent except a violent
change from sanity to madness in the cases of Ophelia
and Lady Macbeth. Because of the limitations of his
boy a&ors, Shakespeare never presents a woman who
is engaged in a violent mental Struggle.
It seems clear that Shakespeare wanted his tragic
heroes to Stand alone in their splendour and that the
modern method of producing die plays in which the
tragic heroines are bolstered up with a false importance
results in a distortion of his original conception. This
distortion is particularly evident in Macbeth, where
Lady Macbeth now rivals her husband as the most
important figure in the play and very frequently ads
him off the Stage because she has not sufficient artistic
conscience to keep in her proper place in the scheme
of the action.   Very few aftors have the power to
overcome the efforts of a really selfish adress who
determines to shine at his expense, and at the expense
of the play, in a part in which only a fool could fail.
Unhappily too many a&resses are without bowels in
artistic matters, and., as these take an essentially low
view of their art, it becomes in their hands mere self-
exploitation.   Feminine intuition and the  extrava-
gances of fretted nerves are not adequate substitutes
for technique and classical chastity and economy in
afting.   Perhaps it may be said that Shakespeare spoke
by means of the boy aftor, whereas the modem